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The Status of Visual Art Research in Thailand is a study about
existing research into the visual arts. The beginning of visual arts

studies, using a scientific methodology, began with the influence



of Western academic thought on Thai society since the period of King
Rama III. Many parts of king Rama V’s literary work "Klai Bann", thus
reflect his studies and the critical analysis he made in visual arts
during his visit to Europe. Another topical work is "The Story of Stupa"
"Tamnan Phra Bhuddha Jehdee" by H.R.H. Prince Damrong Rajanubhab in 1926.
This book was the first study of visual art which systematically
categorised stupas and Buddha images in Thailand.

Following the establishment of a constitutional monarchy, there
was published correspondences between H.S.H. Prince Narisaranuvatiwongse
and H.R.H. Prince Damrong Rajanubhab,v1932-1943. This contained the most
important historical and cultural events in this period. In 1954, M.C.

Marasri Sukhumbandh Paribatra wrote a book about the history of Western

art which is considered the first history of Western art in Thai language.

After The establishment of Silpakorn University in 1943, there
were several scholars in the visual art studies. The dominant scholars
were Silpa Bhirasri, M.C.Subhadradis Diskul, Prayura Uluchadha. Other
academicians of the period included Prakit (Jitr) Buabusaya (Arts and
crafts School), Aree Soothipunt (Srinakharinwirot University). Since 1979
an another generation of visual art scholars played a crucial role in/
research and its application as fundamental theory in visual art. The
total numbers Jf visual art research projects between 1979-1994 are two

research projects in visual art education, 19 research projects in

traditional art, two research projects in contemporary visual art, five



-research projects in the history of art and no research projects in
communication design. With reference to these 28 research projects, it
can be concluded that the status of visual art research is as follows :

The quantity and quality of visual art research : There were
twenty eight research projects between 1979-1994. This number is
extremely low. It is believed that therelis a relationship between
quantity and quality while the number of research has increased the
quality of choice will also increase. However, only existing quality
research has been published and used as reference in visual art studies.

The content and development of visual art research : All
researches have indicated the limitations of the content and of the
development of visual art research which often depends on the number of
additional researches available.

The methodology and the development of visual art research
methodology : The research projects on traditional art are case studies
in the methodology of field study. Research projects on history of art
are historical documentary research, research projects on visual art
education are historical documentary and survey research, and research /
projects on comtemporary visual art are experimental and comparative
cross—-cultural research. These fields of visual art research can be
expanded research methodology in many differing perspectives.

The research and visual art academic quality : The number of
research projects in each field of visual arts relates to academic

quality in each field.



Visual art research on the development in visual arts, university
and society : There is a relationship between the status of visual art
research and the development in visual arts, universities and society.
Society is currently expressing the need for both research and social
development. Therefore, universities are attempting to aim toward academic
exellence and becoming research universities.

Future prospects for visual art research : Because of current
trends in universities and society, visual art research seem to have a
bright future. Nevertheless, it still depends on the enlargment of
visual art institutes and visual art studies at the graduate level. It
may take time for visual arts to establish itself firmly in the
university and Thai society as we must wait for new and innovative ideas

and research projects.
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